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Performance Notes

1. Public perfermance; The printing order of these sight plecss was chosen largely to Facllitate,
pagtul:ﬂ,hnﬂlhhnrﬁ:r'nnﬂtmmmmmmrhznmdndperfmnmh:gmupd
eight is a collection of pieces freem which not more than four are ever to be played 25 a sufte In
public, The order of thes should be chosen to produce the madmum of variety, pomibly
according to the following suggestions :

{a} I pedal timpani are available, [I] and/or VI may be included.

{b) IV, ¥, VII and VIII can be used as beginning or ending pieces, while 1, T1, TIT and VI
can be performed batween them.

(o) When played in sequence, it i Important that not mose than ane piteh be carried over
from ane piece to the next — hence some may be trangpessd,

&, Timpani: Although all cight pieces can be performed on four standardized drams — 307, 28",
25" and 23" — nther sized drums can be ns=d to- favar the effect of certain pieces. Although
pedtal timpani are required for T1T and V1, their we is not essential fos the ather pleces. How-
ever, pedal timpani can be weful for quick wming charnges hetween picces Tor public pes-
formanee.,

3. Sticks: Sticks for 1, IT1, IV, ¥ and VII should be chosen to bring out the character of each
piece. In VIII, medium-hard sticks are sugpested; in V1, wooden snare drum sticks, In 1I,
special rattan sticks with coth {corduroy ) -covered Gips produce the best effect isoe Example 1.
IV ases & soft bass drum stivk for its final note. [ and VIIT call for the reversing of the timpani
sticks to strike with the wooden handles or butts, The sielking with the woed & indicated
v and the usual way of striking i indicated

4. Stick sirokes; Unless otherwise specified. the usual type of stroke i to be used. This “nermal
stroke" & indicated by the cign [NS] when used to cancel e “dead stroke” —m
in 1T, TV, and at the end of I, A “dead stroke® is one in which the head of the stick i held
down on the drum after siriking to damp all rsonance as ance.
Thetppcm-umnflhmaﬂligulp,&mdinnﬂu!llmphmu:tpt\-'l.iudkﬂukmd
damping,

In V], the sign f meand on the rim (ot on the drom head), and the sign ? means rim
shot,

SuBbriking positions on the drum head; To produce 3 wide variety of different soand qualities,
varioua striking positions are suggested, They are notated as Eallows:

(113 —=  Normal striking position on head
© —~  Striking at center of head
B y  Striking on head very sear the rim
(#ee Example 2}
B-=-eee- e Change gradually from normal position to center of head

Each of these positiors shoold Fudumlﬁﬂlﬂﬂydﬁcmlm;d.“hﬂ:mdﬁ]uhmg.
grsted, the choice of sriking poaitions is Jeft to the discretion of the player,

B. Spacial eflecis:
Il:lnhmﬁ&ﬂ-mmﬁﬂgmmﬂm“m {wee
Example 1) -
Beriking with the tp

[Fd] Striking with the head



11: Arficulation — The various degrees of accentuation i 11 should be clearly andibie:
{a) alight accents at the beginning of each measure;
() hghter accents at the heginning of sach heamed group within the measure;
{c) still lighter accents at the beginning of inner beams of sixtesnth notes.
The sign / indicates an accent as at the beginning of a measure.
The stgn 1 weakens the above indications.

IT1: Harmmonbes soanding an octave above the tuned pitch of the drum may be produced by
pressing one or two fingers on the head of the drum half-way between the fdm and center,
and striking near the rim. The harmonic is notated o

I11: Symepathetic vesonance (called for on page B, lne 3, and page 9, line 1) —The patch
plaved on the drum notared on the Binge staff is meant @0 produce a sympathetic sesonance
in the drum notated on the small stafl below. IT this does not occur effectively, with a
vihration loud enough to make the small-note glisandi avdible, then the drums indicated
in small notes should be struck softly at the same time or immedaately after the other drum,

Vit The 'sneak entrances” should besoft encugh to be covered up by the ring of the previoes
loud notes,

Example 1 Cloth-covered Rattan Stick

[To}—tsippr F———

single layer
of cloth Hd|  (head)
verp twis o three lapers
of cloth on sides
Example 2 Striking Positions on Drom Head

Az cloze as possible to rim, still sounding pitch
Mormal siriking position
Center of drum head




EIGHT PIECES

for Four Timpani
(one player)

to Al Howard
L. Saéta Elliott Carter
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